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A cultural/political journey in process, reflected in the rearview mirrors of the East German Trabant car.  
1992 to 2025: From "Dream Spies" to "Garden of Female Composers." 
 
Since 1992, I have been using Trabant rearview mirrors as a symbol of a memorable retrospective and the 
reflection of memory. They give the view in the mirror unexpected directions, revealing details that the 
eye would not otherwise perceive, reflecting light and the surroundings, and, depending on the light source, 
becoming a blind mirror, an imaginary surface that reveals nothing. Reflections, light, and shadows trans­
form into poetic sites of memory. The projects created since 1992 reflect contemporary history, accompa­
nied by experiences and diary entries. 

1992  "Dream Spies," artists' club Die Möwe, Berlin­Mitte, as part of "Berlin­Zuerich, without borders." A 
visit to the building with its massive telephone system inspired me to install Trabant rearview mirrors and 
hand­colored bugs in clearly visible and hidden locations throughout the building.

I am innocent, I did not vote for the CDU

1993  "Reflected”, as part of the symposium "Derailment –   Disaster or Emancipation?" at the Chemnitz­
Hilbersdorf railway depot. In this art project organized by the Chemnitz Artists' Association and the German  
Reichsbahn, artists from across Germany designed fourteen freight cars. The train, featuring my car with 
500 Trabant mirrors (Luxury model, right), traveled from Chemnitz via Dresden to Görlitz.



1994  "Looking Back While Moving Forward," as part of 'Berlin/London – Farewell/Arrival,' an exhibition 
on the withdrawal of the British occupation troops at the Westend Artists' Station.The image of the rear­
view mirror invited reflection: Germany's past can be traced back in one's mind to the human transports 
during the Third Reich, which also originated at this station.

1996  "Garden of Memories”, artist symposium "Inside and Outside" in Zakopane, Poland 
Outside: Installation and concert in the garden of the Galeria Sztuki Kulczykich featuring the  
world premiere of Witold Szalonek's suite "In the Territory of the Little Prince" for flute and guitar. 
Inside: Studio stage of the Teatr im Witkacego 



1997 “Inside and Outside II”, installation of works created in Zakopane by Polish and German artists at 
the Polish Cultural Institute in Berlin.

2001 “Life in the Mirror”, exhibition, concert and international colloquium with the authors of the texts 
in the presented publication “Reflexionen­Reflections”, Galerie im Körnerpark, Berlin­Neukölln



2003 “Rose II”, Dresdner Sezession 89, Galerie drei, participation as a guest with an installation made of 
Trabant car rearview mirrors in the gallery window.

2006 “Reflections”, solo exhibition at Liebenberg Castle in Löwenberger Land.

2009 "Objects of Desire," lined up in original cardboard boxes and transported into the distance by offset 
concave mirrors. Exhibition "The Mirror ­ A Homage to Andrei Tarkovsky," Kunstbahnhof Dresden.



2009 "Untitled," an exhibition by Gedok Berlin at the Pyramid in Berlin­Hellersdorf. Design of a large  
display case as a greenhouse.

2013 “Stadtgeschichten” (City Stories), Graz Art Association, Regensburg



2014 “MeinSchatten bleibt” (My Shadow Remains)," a solo exhibition at the House of Art, Brno, Czech 
Republic. Planting the terrace in front of the gallery space with Trabant rearview mirrors connected the 
exhibition to the surrounding park and extended the gardens both inside and out.

2017 ”Über Allem die Sterne/Sobre todo las estrellas” (Above All the Stars/Sobre todo las estrellas),  
double exhibition at the galerie futura Berlin and at brita prinz arte Madrid as part of the 30th  
anniversary of the Madrid­Berlin city partnership.



2018 “Kunstliebhaber öffnen ihre Gärten” (Art lovers open their gardens), a project by Regina Roskoden 
and her neighbors in Berlin­Wannsee. Installation in the garden by Nanna Zenack.

2020 “Im Garten der Komponistinnen” (In the Garden of Female Composers), work in progress 
Eleonore, Emilie, Elise Beethoven, and the Question of Women. In 18th­Century Bonn • In the Land of 
Longing • In Music.  
An exhibition project by the Bonn Women's Museum as part of BTHVN2020. My imaginary garden of  
female composers, made from rearview mirrors of the former East German car brand Trabant, was created 
for this exhibition. As part of the globally celebrated 250th birthday of cosmopolitan Beethoven and the 
German reunification 30 years ago, these mirrors have taken on a retrospective symbolism related to 
German­German and European cultural history. In the expansive, reflective installation, they are screwed 
onto curved threaded rods and iron bases and have transformed into strange plants. For a concert per­
formance in this special garden, contemporary female composers from different European and non­Eu­
ropean countries have been commissioned to compose songs for women's voices.  
 


